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Dr Paul Everett

Dr Paul Everett lectured in musicology at UniverSiolegeCork until his

retirement in 2015From 2003 to 2009 he served as Heddepartment ofMusic
there. He is welknown as an editor ahe music ofHande] Vivaldi andther
composers and for his research on early eighteazghtury manuscripts. He the
author of The Manchester ConcerRartbookgNew York, 1989)ivaldi: The Four
Seasons and Other Concertos O &mbridge University Press, 1996), numerous
journal articles and many critical editions of mustiis most recent article,

LJdzo6ft AAKSR AY HAamMpX Ad SYUAGft SR WA O
[ 2y aAA3AYYSyY U HefifaNderbbd B Ethie Egit@idl Committee of the
Instituto Italiano AntonioVivaldi Paulwas one of the founding members of the
Society for Musicology in Irelarmhdthe first Executive Editor, from 2005 to 2009,
of the peer-reviewed online journalournalof the Society for Musicology lireland
Hecontinues to serve on the journal's EditoriaR I NR | YR A& GKS
manager and principal copy editor.



Dr Jaime Jones

DrJaimeJones igecturerin ethnomusicologynd current Head of School at
University College Dublin, where she teaches modules on wiuukic,
ethnomusicology, Indian music, popular music, music and religion, and film mu
Before turning to the study of ethnomusicology, Jaime trained as a pianist and
composer in New York and Chicago. She completed her PhD in ethnomusicolo
the University of Chicago in 20Recent publications include the chapter ‘Music,
History and the Sacred in South Asia' in @anbridge History of World Music
which came out in December 2013, and the article 'Singing the Way: Music anc
Pilgrimage in Maharashtran Ethnomusicology Irelanavhich was published in
May 2015.Jaime'scurrent research projects engage Dublin as urban space and
cosmopolitan musical scenk addition to her academic work, Jaime recently
finished her term as Chair of the International Council for Traditional Music,
Ireland. She is the elmunder of the Dublin Gamelan Orchestra, currently housed
in the National Concert Hall.



Dr Aine Mangaoang

Dr AineMangaoangoined theDepartment of Musicology, University of Oslo as
Postdoctoral Researdfellow inSeptember2016.Before thissheheld a Visiting
Lectureship in Popular Music & New Medid_atahaskolislandg Iceland
Academy of the Arts, Reykjavik, and research positions in the Institute of Popul
Music, University of Liverpool and St Patrick's College, Dublin City Univehstis
onthe Editorial Board for the journ@lrts. She is theauthor of two commissioned
reports for the Irish Chamber Orchestr&sg Out with Stringsroject (2015 &
2016).She is ceauthor of the Mapping Popular Music in Dubkxecutive Report
and The Dublin Music Mawith Dr JohrO'Flynn(2016). Forthcoming contributions
include a chapter for the Routledgsompanion to Popular Music Analysis:
Expanding Approachesmd an essay on Beyoncé, Deaf culture, and Sign Langua
MusicVideos. Sheerved on the board of the International Association for the
Study of Popular Music (IASPM) UK & Ireland 2041 to 2016andsitson the
national executive committee for the Society for Music Education in Ireland.



Professor Christopher Morris

Professor Christophevlorrisis Head of Department aflaynoothUniversity at the
Department of Music. Hes a graduate of the University of Toronto (BMus, MA)
and the University of Leeds (PhD). He was Archivist of the Canadian Opera
Company before joining University College Coreetsirerin musicin 1998. There
he taught and supervised topics in musicology and contributed to the developm
of new undergraduate and postgraduate courses in the Department of Music. O
AUNFYYR 2F / KNAAG2LIKSNXRa NBaSlkNOK F2
the early twentieth century. Hisooks includdReading Opera Between the Lines:
Orchestral Interludes and Culture Meaning from Wagner to Batii?2002)
andModernism and the Cult of Mountains: Music, Opé&limema/Ashgate2012).

/| KNRA & Oc2riaft deReh project centres on the impact of contemporary
media technology on the production and consumption of opera. Some of the ini
findings of the project have appeared in two article§ me Opera Quarterignd in
0KS OKIF LIWISNI Wa¢22 adzOK aCdmbldgeX0ompanios (9.
Opera Studie@012). Christopher is Associate Editoil bé Opera Quarterly



Professor BennettZon

ProfessomBennettZonis Professor of Music at Durham University. He has
published several books includii@geEnglish Plainchant Revi@UP, 1999
Music and Metaphor in Nineteenfientury British MusicologAshgate 2000, and
Representing NokiVestern Music in Nineteeri@entury Britair{University of
Rochester Press, 20D’ Bennett i<seneral Editor of thé&shgatebook seriesMusic
in NineteentkhCentury Britairand in 1997 founded the biennial conference on tha
topic. He is editor oNineteenthCentury British Music Studi2gAshgate 2002),
and coeditor of NineteenthCentury British Music Studig¢sind 3 Ashgate 1999
and 2002)NineteenthCenturyMusic Studies: Proceedings of the Tenth
International Conferenc@shgate 2002, andMusicand Orientalism in the British
Empire, 1781940: Portrayal of the EagAshgate 2007).Bennett isfounder and
General Editor of the international peeeviewed journaNineteenthCentury
Music Reviewand is founding Director of théentre for NineteentCentury
Studiesat DurhamUniversity.He is also an active composet.
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Before submission

A

Familiariseyourselfwith institutional and departmentalguidelinesasthesecan

varybetweendifferent hostinstitutions.

Communicate and be synchronised with your supervid@guss aims and

timeframes for review drafts.
Supervisors can be sick or busy, so allow enough time.

Do not beafraid to askyour supervisoabout something about which yaare

not sure; supervisorare happy to help as long as they are gitiere.

Be aware that a PhD is a very long process; you feel like you are done with i

few times. Do not loose patience.



What If there are problems/issues around originality?

A

If youhave time, rethink, reenginegmur thesis; ican be a good experience to
challenge someonelse.

Discuss these issues with your supervisor.

Such issuesan be the consequence of crasgerest generated atonferences.
It isalwaysgood toget to knowyour field early ando know exactly whaother

scholarsare doing so to control theituation.
Do notbe intellectually isolated and then find out tdate.

Turn emergenciesito 2 LILI2 NI dzy A G A S&a Pd ! 4 S eXideKcS NJ

that the research needed to be done and that the field is raailyortant.

If you have further plans with youinesis after your vivdry to get feedback

from scholars in your area.



society for musicology in ireland
aontas ceoleolaiochta na héireann

Student Career&orum * 10 December 2016

SME| ,':-:"Es:t:\ Sy o Mo dionin oo SM I society for musicology inireland  Society for Music Analysis

aontas ceoleolaiochta na héireann

-----




Online vs print journals

A As long as the journals are pe@viewed and aspiré internationalstandards,

there is no differencéetween online or prinfournals, except for access.

A , for example, aspiret® havethe samestandards as any other peer

reviewed journal that seeks to have an internatioaabtlience.

A Online articles cabe longerwhile printjournals might have restrictions for

page numbers, illustrationgnages, etc.

A Online journals enable interactivity.


http://musicologyireland.com/jsmi/index.php/journal

Interdisciplinary vs specialinterest journals

A Discuss possible journals with your supervisor.

A It does not matter whether a journal is a genevakpecialinterest journal, but

what matters is the excellence and esteem of the journal withinftakl.
A good journal aimfor the highestcalibre of intellectuacontent.
Youneed to be seen to publish in very higalibrejournals.

There is no general (official) ranking/hierarchy of journals.

Do To To  Io

High-quality publicationdoes notautomatically express higguality content,

but you need to strive for highesalibre.

A Graduate journals give students an excellent opportunity to gain
publishing/editorial experience. They also enable students to get feedback

beyond theirsupervisors.



Graduate journals (examples)

A The Musicology Review

(
British Postgraduate Musicology

Current Musicology(
Music Research Forum

(

To o o

)

Musicological Explorations(
MusicologicaOlomucensia

(

o o

)

A Focus on German Studiesnterdisciplinary journal

(
A Echo( )

A Golden Pages lis: (


http://www.ucd.ie/music/newsevents/newstitle,227026,en.html
http://britishpostgraduatemusicology.org/
http://britishpostgraduatemusicology.org/
http://currentmusicology.columbia.edu/
http://currentmusicology.columbia.edu/
http://currentmusicology.columbia.edu/
http://ccm.uc.edu/music/cmt/musicology/programsactivities/musicresearchforum.html
http://ccm.uc.edu/music/cmt/musicology/programsactivities/musicresearchforum.html
http://ccm.uc.edu/music/cmt/musicology/programsactivities/musicresearchforum.html
https://journals.uvic.ca/index.php/me
http://www.muzikologie.upol.cz/en/veda_a_vyzkum/musicologica_olomucensia/zakladni_informace.html
http://www.muzikologie.upol.cz/en/veda_a_vyzkum/musicologica_olomucensia/zakladni_informace.html
http://www.muzikologie.upol.cz/en/veda_a_vyzkum/musicologica_olomucensia/zakladni_informace.html
http://www.artsci.uc.edu/departments/german/focus.html
http://www.artsci.uc.edu/departments/german/focus.html
http://www.echo.ucla.edu/
http://www.echo.ucla.edu/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/
http://goldenpages.jpehs.co.uk/golden-pages/online-journals-for-musicians-musicologists-and-music-theorists/

The peerreview process

A

Editors are generally interested in tinature of thetopic beingproposed and
the research originality. They want to know whether the proposed topic is
exciting and worthy opublication. Languagand style can be tidiedp later.

Sometimest is sensibleto wait until the PhDis finishedandthen proposean
articleto a highcalibrejournal.

There is no general advice as to when to submit a proposal, as this will depe
on the individual student.

It is veryimportant to understand hov2 y S Q &condriButek tothe discipline
In order not to comeacross as beingaive.

Students may startio think about publishing on day one thfeir PhD, even if
they do not propose an article immediately. PhD students who have publishe
during their PhDs will be advantaged to those who have no publishing
experience whatsoever.



The peerreview procesdl|

A
A

In terms of etiquette, editorgeangenerally be contacted anytime.

Thinkabout contacting review teams; consider asking whether they would lik
you to review a book, CD, digital developments, etc

Whenyou submit the article it absolutely has to be as perfect as humanly
possible Do notsubmit something that your supervisbas notseen, thatyou
are not happy with, ask friends etc.

Make sure to followhousestyle; be aware of copyright issues.

Thereis a success rate associated with journals:
, for example, will publish oneut of three proposed articles.

Alwayshave amargument; oneof the key reasons why articles are being
returned is thatthe thesis of the article is not obvious.

WeRBRALIE A& TJ2AYy3 (lagic,SE glacydlelfihthd QX
field.


https://www.cambridge.org/core/journals/nineteenth-century-music-review
https://www.cambridge.org/core/journals/nineteenth-century-music-review
https://www.cambridge.org/core/journals/nineteenth-century-music-review
https://www.cambridge.org/core/journals/nineteenth-century-music-review

Openaccess

A If you arenot familiar with model®f access, familiarisgourself withthe

22dzNY I £t Qa ¢9/a 0STF2NB eé2dz O2y aA RSN
A Funding: T&Csnight stipulate the way in which you apeiblishing.
A Public fundingpublic is entitled to see youesearch.
A Database . databaseof journalsand funding bodies which shows
SELISOiGIGA2Y A& YR 22 dzNY kexpeRtationsl2 £ A OA S
A W2 dzNpb6liciesfsbmetimes yotannotrelease articles until aftemwo years.

A , for example, mayind certainembargos inacceptable.


http://www.sherpa.ac.uk/romeo/index.php
http://www.research.ie/
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